
MATERIALE RESIDU0                    NANNI LICITRA

This is not a reportage.

Much like Ceci n’est pas une pipe (“This is not a pipe”), the elegant cursive inscription beneath 
the depiction of a pipe in René Magritte’s celebrated work The Treachery of Images—created 
by the leading figure of Surrealism—it may at first seem bold to draw a parallel between the 
Belgian artist and Nanni Licitra. Yet, almost a century later, and within entirely different cultural 
and geographical horizons, Licitra arrives at a remarkably similar semantic reflection.

Working in analog photography with 35mm film, he has documented the so-called fascia 
trasformata, the agricultural belt that fades into the sea along the south-eastern coast of Sicily, 
scarred by the recurring plumes of smoke produced by the burning of plastics and other 
agricultural waste. This (illegal) practice has caused a progressive—and perhaps irreversi-
ble—deterioration of both the environment and the health of those who inhabit it.

Nanni Licitra’s work—whose development I had the privilege of witnessing during a windy day 
spent together amid the surreal landscape of the greenhouses surrounding Vittoria—is not 
conceived as an act of denunciation. Rather, it highlights the fracture between the tangibility 
and material consistency of the real world and the realm of signs, while inviting reflection and 
discussion on the complexity of language itself.

Moreover, Licitra’s work—which firmly belongs to the sphere of contemporary art in its ability to 
move beyond the mere narration of a wounded ecosystem—originates from an intuition born 
of his observation of fragments of partially burnt plastic, each still bearing the printed markings 
of its manufacturer. From this came the decision to silkscreen his images of smoke plumes and 
abandoned greenhouses directly onto plastic. In doing so, the material itself becomes a 
co-protagonist of the artwork rather than a simple support, transforming the image and 
amplifying both its meaning and perception—much like Magritte’s pipe-that-is-not-a-pipe.

Even in his more “classical” works—where he employs lightboxes as radiographic collages 
revealing the effects of fire on human beings and plant life, alongside traditional analogue prints 
whose imagery creates a short circuit between abstraction and the microscopic vision of 
infinitesimal fragments of territory—Licitra moves far beyond the representation of his subjects.

In essence, he transforms these fires into a toxic version of a phenomenon deeply rooted in 
Greek mythology, and therefore profoundly resonant with Sicily’s own past: the 
will-o’-the-wisps. On the one hand, our ancient ancestors interpreted them as omens of death 
and manifestations of damned souls. On the other, they were seen as magical and mysterious 
guides, illuminating the path for those courageous enough to change their destiny.
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